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Center for World Indigenous Studies

P.O. Box 2574
Olympia, Washington 98507-2574

Rudolph C. R¥ser, Chairman

30 November, 1994

Ms. Janis L. Strout, Program Officer
Paul Robeson Fund

Funding Exchange

666 Broadway, Suite 500

New York, New York 100012

Dear Ms. Strout:

Please find enclosed ten copies of our application for funding

support from the Paul Robeson Fund for Independent Media. We have

also enclosed a copy of our IRS letters.

This letter is to also inform you of the Center for World
Indigenous Studies committment to serve as the as the financial
manager of this project and one of several agents agreeing to
distribute the final product of this project.

We loock forward to your consideration ¢f our proposal.

Sincerely,

cC: “é;ecutive Director
Project Coordinator



1995 Paul Robeson Fund Independent Media Application
250.1129.14 Center for World Indigenous Siudies

PROJECT TITLE: Anti-Indian Movement on the Tribal Frontier, Land Rights: Public, Privaie
and Indian

PROJECT DIRECTORS: KORN, Leslie; RYSER, Rudoiph; and MEEKER, Laurie
c/o Center for World Indigenous Studies, P.O. Box 2574, Olympia, WA
98507-2574

Telephone:

SECTION A - BUDGET AND CURRENT STATUS

Amouni Requested: $15,000 Tota! Project Budget: $131,538
Funds Raised to Date: $00.00 :

Current Status of Project: Project Design, Development, Fund Raising

SECTION B - FILM/VIDEO (Compilete this section for filml;lideo only)
Format.  [X] 16mm Film Length of Entire Project: 180 minutes
SECTION -C- DESCRIPTION OF PROPOSED PROJECT

A three-part series describing the history and contemporary controversies over property rights
and control of tand and natural resources in the United States. Indian lands and natural resources
have been the basis of America’s wealth for more than three centuries, and now the last remnants
of Indian land are the objecl of intense competition between public, private and Indian interests.
indian reserved lands are being removed from Indian control through a slow process of
annexation-by-occupation.Of major significance is the active relationship between far-right wing,
neo nazi and anti- semitic activities, the Wise Use movement and their suppott of and by elected
officials.

SECTION D - SUBMITTED WORK SAMPLE

Remember the Witches YEAR MADE: 1885
The River Peaople YEAR MADE: Work In Progress 1995

TOTAL BUDGET: $6,000 + InKind FORMAT: 16mm,b/w & color 22 minutes
$37,000 + InKind 16mm, color 90 minutes

Credit: Script, cinematography, and editing
Co-director, cinematography and editing

DISTRIBUTION HISTORY

* (Witches) Distributed by Women in Focus nationally in Canada (Multiple screenings - colleges,
universities, women's groups. Also distributed in Northwest US by The Media Project (1985-
1988) Multipla screenings in Seattle, Olympia, Portland, Monterey, CA, Los Angeles and
Bozman, MT.

**(River) This is a work in progress

DESCRIPTION

*(Witches) Cued to the last 5 minutes, showing the film's conclusions and including most of the
filmic eloments: animation, camera on fiat ar, optical printing, and live action.



** (River) A teature length documentary examining the struggle of indigenous people living along
the Mid-Columbia River to maintain treaty fishing rights, land claims, and traditional beliefs in the
face of continung pressure from law enforcement, government regulation, and commerical
interests.

SECTION E - FISCAL SPONSORSHIP

Organization: Center for World Indigenous Studies
P.0O, Box 2574, Olympia, Washington, 98507-2574
Contact Person: John H. Burrows, Exec. Direcior (206) 956-1087
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SECTION F - PROJECT SUMMARY

iN 1992, WE PUBLISHED THE RESULTS OF A SIX YEAR STUDY WHICH DESCRIBES THE
GROWING DISPLACEMENT OF Indian reservations by non-indian and non-tribal persons. Our
study, Anti-Indian Movement on the Tribal Frontier, was distributed in the United States and
received acclaim and has been widely queoted. It is our intent now to conduct further research
and to transform this study into a documentary in a three part, feature length series. Under the
working title of "Land Rights: Public, Private and indian," we will examins the differing points of
view among those who hold strong opinions on all sides of the growing land rights controversy in
America. Our documentary will review the history of land rights in America, the relationship
between Indian nations and the United States, the growing controversy between public, private
and indian interests over the use of lands in federally protecied areas, and the frowing debate
over private property use verses public property and policy needs.

In our documentary, we intend to give perspective to the role that land and land rights has played
in U.S. history. We plan to examine contemporary controversies as well as the interests of the
major land rights players. We will explore the link between far-rightwing activity (neo-Nazi and anti-
semitic activities), the Wise-Use movement and ties between elected officials and property
owners and land rights movements.While these links have been growing and solidifying, we
believe, with the recent changes in the political landscape, it is timely to present this material in a
format acccessible to a wide public audience.

Our analysis of the "land question" in the United States recognizes the importance of private and
public interests as well as the interests of Indian nations. We expect to present the contending
views of private land interests as well as those who seek to advance what they consider to be
public land interests. Indian nations are a major player in vertually all land controversies since their
land interests remain largely unsettled (an estimated 40% of U.S. claimed domain remains legally
unsettled because of Indian land claims). For example, eighty percent of the state of Nevada is
racoghized by the United States government to be in the original ownership of the Western
Shoshone. The Western Shoshone National Council has since 1979 made efforis 1o arrange
negotiailons with the United States over the future status of the 43,000 square miles of territory
that includes Nevada, parts of Califoria, ldaho and Utah. Though these lands remain contested,
the United States has located its most secret testing facilities for nuclear weaponry, various military
bases and a future low-tevel nuclear waste facility on Shoshone land. Cattle ranchers, recreational
land users, county governments, state governments, and the federal government all compete to
have a say about the use of this land. Far-Right interests espousing white supremacy and other
forms of bigotry have joined in the competition for conirol over lands and resources.

This proposal contemplates support for pre-production activties (projected for Spring 1995)

including updating existing research, obtaining archival footage and still photos, recruiting, fund
raising and developing a treatment.

APPLICATION, PAGE 3 OF 4

.



' SECTION - G - FUND RAISING STRATEGY

Pre-Production: CWIS is seeking project sponsorship directly from the Lummi Indian Nation, the
Navajo Nation, the Oneida Nation (Wisconsin) and an additional 15 other Indian Tribes to raise a
totaf of $75,000. CWIS will sell publications as a part of its Fourth World Documentation Project to
raise $2,000 for inKind support. Proposal requests for sponsorship from Foundations include the
National Endowment for the Humanitias {$20,000), the Robeson Fund ($15,000) and the Eagle
Fund ($35,000).

Production and Post-Production: CWIS is seeking sponsoarship from the National Endowment for
the Humanities, the MacArthur Foundation, Ford Foundation, Environmenial organizations, and
Indian Nations.

SECTION - H - DISTRIBUTION INITIATIVES

Application, page 4 of 4
SECTION - | - KEY PRODUCTION PERSONNEL SKETCH

Leslie Korn, Producer, Sponsorship, Promotions:

Laurie Meeker. Producer, Cinematography: A cinematographer, director and editor of several
films including The River People, a feature film in process to be completed by the Summer of
1995, Cascade Watershed, 1988; Remember the Witches, 1985; Night without Four, 1984 and
Three Photographers, 1980.

Rudoiph C. Ryser. Producer, Research, Administration: Chairman of the Center for World
Indigenous Studies, Principal Investigator for Right-wing and Anti-Indian Network Project that

produced Anti-indian Movement on the Tribal Frontier.

John H. Burrows, Research, systems management:

Sandra Sunrise QOsawa, Cinematography, Ediling:

Sandra Forman, Esq., Consuliing Attorney, Distribution: An attorney in Boston, MA specializing in
entertainment law.

SECTION - J - BUDGET



291 Land Rights: Publid, Private and Indians - 1
{Budget Proposal - 11/113/94)
YR 1

(6 Months)
Salaries and Wages $52,515
Fringe Benegits $9,4563
|Consultant Fees $15,600
Travel | $25,470
Supplies and Materials $3,100
Services | $10,125
Other Costs $9.875
Total Direct Costs ' $126,138
Indirect Costs $5,000

I

Total Project Costs $131,138




1995 PAUL ROBESON FUND FOR INDEPENDENT MEDIA APPLICATION
Please type all information and use only the space provided.

CHECK ONE: [ Radic [ category 1: [J category 2: [J category 3:
Film/Video Pre-Prod Video collaboration Fiim/Video Distribution

Project Title:  Anti-Indian Movement on the Tribal Frontier, Land Rights: Public, Private and Indian

Project Director(s) (Last name, first): RYSER. Rudolph

Street/City/State/Zip: ¢/o Center for World Indigenous Studies, P.O. Box 2574, Olympia, WA 98507-2574
Telephone:  (Day) (206) 956-1087 {Evening) (206) 956-1087
SECTION A - BUDGET AND CURRENT STATUS

Amount Requested: $15.000 Total Project Budget: $131.538

Funds Raised to Date: $00.00 in-Kind Contributions: $2,500

Current Status of Project: Project Design, Development, Fund Raising, Recruiiment, Treatment
SECTION B - FILM/VIDEO (Complete this section for film/video only)

Format (CHECK ONE):  [J16mm Fim [ 35mm Fim [] video Length of Entire Project: 180 minutes

SECTION C - DESCRIPTION OF PROPOSED PROJECT

A three-part series describing the history and contemporary controversies over property rights and control of land and
natural resources in the United States. Indian lands and natural resources have been the basis of America's wealth for
more than three centuries, and now the last remnants of Indian land are the object of intense competition between
public, private and Indian interests. Indian reserved lands are being removed from Indian control through a slow
process of annexation-by-occupation.Of major significance is the active relationship between far-right wing, neo-Nazi
and anti- Semitic activities, the Wise-Use Movement and their support of and by elected officials.

SECTION D - SUBMITTED WORK SAMPLE
Title: Remember the Wiiches (and) The River People YEAR MADE: 1985 (and ) Work in Progress

Total Budget: $6,000 + InKind {and) $37.00+InKind Format: 16mm.bAv & cofor (and) 16mm, color Length: 22 minutes (and)

90 minutes
Credit: Script, cinematography, and editing (and) Co-director, cinematography and editing
SUMMARIZE DISTRIBUTION HISTORY OF WORK SAMPLE

* (Witches) Distributed by Women in Focus nationally in Canada (Muliiple screenings - colleges, universities, women's
groups. Also distributed in Northwest US by The Media Project (1985-1988) Multiple screenings in Seattie, Olympia,
Portland, Monterey, CA, Los Angeles and Bozman, MT.

**(River) This is a work in progress...Preview screenings include: Salmon Program, Evergreen State College, Fall 1994;
Tribal-Based Community-Determined Program, Evergreen State College, Spring 1994; Cannon Beach Aris Association,
Cannon Beach, Oregon, May 1993; People of the Salmon Summit, Portland, Oregon, May 21, 1993.




DESCRIPTION OF WORK SAMPLE AND SECTION TO BE VIEWED BY BOARD

*(Witches) Investigates the roots of women's oppression in western culture, examining witchcraft as a woman’s crime, and
analyzing medieval European societies that used the witch hunt as a tool for social control. Cued to the last 5 minutes,
showing the film's conciusions and including most of the filmic elements: animation, camera on flat ar, optical printing, and
live action.

** (River) A feature length documentary examining the struggle of indigenous peaple living along the Mid-Columbia River
to maintain treaty fishing rights, land claims, and traditional beliefs in the face of continung pressure from law enforcement,
government regulation, and commerical interests. A one-light workprint with one sound track, transferred to video.

SECTION E - FISCAL SPONSORSHIP

Organization: Center for World Indigenous Studies

Street/City/State/Zip: P.O, Box 2574, Olympia, Washington, 98507-2574

Contact Person/Telephone John H\Burrows, Exec, Director X206) 956-1087

D*M.ﬁ%f

IN1992, we published the results of a six year study which describes the growing displacement of Indian on reservations
by non-Indian and non-tribal persons. Qur study, Anti-Indian Movement on the Tribal Frontier, was distributed in the
United States and received acctaim and has been widely quoted. It is our intent now to conduct further research and to
transform this study into a documentary in a three part, feature length series. Under the working title of "Land Rights:
Public, Private and Indian," we will examine the differing points of view among those who hold strong opinions on all sides
of the growing land rights coniroversy in America. Our documentary will review the history of land rights in America, the
relationship between Indian nations and the United States, the growing controversy between public, private and Indian
interests over the use of lands in federally protected areas, and the growing debate over private property use verses
public property and policy needs.

Project Director {s) Signature(s)

Robeson Application, page 2 of 4
SECTION F - PROJECT SUMMARY

In our documentary, we intend to give perspective to the role that land and land rights has played in U.S. history. We plan
to examine contemporary controversies as well as the interests of the major land rights players. We will explore the link
between far-rightwing activity (neo-Nazi and anti-semitic activities), the Wise-Use movement and ties between elected
officials and property owners and land rights movements.While these links have been growing and solidifying, we believe,
with the recent changes in the political landscape, it is timely 1o present this material in a format accessible to a wide public
audience.

Our analysis of the "land question" in the United States recognizes the importance of private and public interests as well as
the interests of Indian nations. We expect to present the contending views of private land interests as well as those who
seok to advance what they consider to be public land interests. Indian nations are a major player in vertually all land
controversies since their iand interesis remain largely unsettled (an estimaied 40% of U.S. claimed domain remains legally
unsettled because of Indian land claims). For example, eighty percent of the state of Nevada is recognized by the United
States government to be in the original ownership of the Western Shoshone. The Western Shoshone National Council
has since 1979 made efforts to arrange negotiaitons with the United States over the future status of the 43,000 square
miles of terrilory that includes Nevada, parts of California, Idaho and Utah. Though these lands remain contested, the
United States has located its most secret testing facilities for nuclear weaponry, varicus military bases and a future low-level
nuclear waste facility on Shoshone land. Cattle ranchers, recreational land users, county governments, state
governments, and the federal government all compete to have a say about the use of this land. Far-Right interests
espousing white supremacy and other forms of bigotry have joined in the competition for control over lands and
resources.

This proposal contemplates support for pre-production activties (projected to begin inSpring 1995) including updating
existing research, obtaining archival footage and still photos, recruiting, fund raising and developing a treatment.



Application, page 3 of 4
SECTION - G- - FUND RAISING STRATEGY

Pre-Production: CWIS is seeking project sponsorship directly from the Lummi Indian Nation, the Navajo Nation, the
Oneida Nation (Wisconsin) and an additional 15 other Indian Tribes to raise a total of $75,000. CWIS will sell publications as
a part of its Fourth World Documentation Project to raise $2,000 for inKind support. Proposal requests for sponsorship
from Foundations include the National Endowment for the Humanities ($20,000), the Robeson Fund ($15,000) and the
Eagle Fund ($35,000). :

Production and Post-Production: CWIS is seeking sponsorship from the National Endowment for the Humanities, the
MacArthur Foundation, Ford Foundation, Environmental organizations, and Indian Nations. We have only just begun
making contacts for production funding.

SECTION - H - DISTRIBUTION INITIATIVES

As a boon 1o distribution we will enter the film in appropriate film festivals, such as, the Vermont International Film Festival
which conducts screenings in November of each year in Burlington, Vermont.

Domestic and international distribution will be handled through authorized sales agents such as Cielo Films, Inc., Los
Angeles, in the German Market, WINN Films, and through Channel 4 in London , Canal Plus in France and established
sales venues such as the CannesTV markst and MIFED in Milan, ltaly. Additional distribution will be arranged through the
International Work Group on Indigenous Affairs in Copenhagen, Denmark.

To achieve broad public viewing we are working to secure broadcasting opportunities on the Public Broadcasting System.
Initial contact has been made with Ms. Marrie Campbell, Producer of PBS’ Frontiine in Boston, MA.

The Lummi Indian Nation will serve as an outlet for distribution of Indian nations across the United States and in Canada.
The program will be distributed with promotional materials and descriptive literature for use in tribal schools and general
public showings. A showing will be offered at the annual convention of the National Congress of American Indians.

The Western States Center in Portiand, Oregon and the Center for Democratic Renewal in Atlanta, Georgia will serve as
distribution points for Environmental organizations and progressive organizations.

Application, page 4 of 4
SECTION - | - KEY PRODUCTION PERSONNEL SKETCH

Sandra Sunrise Osawa. Up stream Productions, Seattle, Washington, Producer, scripting: We are in the preliminary
stages of discussions with this firm which has extensive experience producing progressive films. Their latest work
concerns the rights of the Ojibways of the Great Lakes region.

Laurie Meeker, Producer, Cinematography: A cinematographer, director and editor of several films including The River
Paople, a feature film in process to be completed by the Summer of 1995, Cascade Watershed, 1988; Remember the
Wiiches, 1985; Night without Four, 1984 and Three Photographers, 1980.

Rudolph C. Ryser, Scholar and researcher: Chairman of the Center for World Indigenous Studies, Principal investigator for
Right-wing and Anti-Indian Network Project and author of Anti-Indian Movement on the Tribal Frontier.

Leslie Korn, Scholar in cross-cultural education and researcher: Is the owner of Leslie Korn & Associates in Cambridge,
Massachusetts, a consulting firm specializing in cross-cultural education, and community development with extensive
experience as a researcher.

John H. Burrows, Research, systems management: Director of the Fourth World Documentation Project of the Center for
World Indigenous Studies and systems operator of the CWIS computer systems.

Sandra Forman, Esq.. Consulting Attorney, Distribution: An attorney in Boston, MA specializing in entertainment law.



SECTION - J - BUDGET

I PRE-PRODUCTION BUDGET FY 95

Salaries and Wages
Frings BensfitS
Consuitant Fees
Travel

Supplies and Materials
Services

Other Costs

TOTAL DIRECT COSTS:
TOTAL INDIRECT COSTS @10%

$52,515
9,453
15,600
25,470
3,100
10,125
9,875

126,138
12,614

TOTAL PROJECT COSTS:

$138,752










lNlROl]UCllUN lﬂ llllE PAUl ROBESON FUND FUR lNDfPENDlENl lllEDlA

o 'Smce its” :nceptlon :n I979 the Fundlng Exchange a natlonal network of fourteen local commumty';;"

: ffoundat;ons and natlonal grantmaking. programs has been ‘on the cutting: edge in’ the support of social

- issue. media. The Funding Exchange was one of the first foundations to provide support for. films such

& .as the acclalmed Harlan County USA' (Barbara Kopple) Pans Is Burning (Jennie Livingston), Ethmc Nations - -

0 g and Tongues Untied (Marlon. nggs) Cover Up and Invasion in Panama (Barbara Trent) and 1994's: Academy' e

e _Award for. Best Short Subject, Defending’ Our Lives. in 1987, the Funding Exchange consolidated |ts_ .

r_support to soc:al issue medla and formed The Paul Robeson Funcl for lndependent Media

3 Unllke other foundauons wnth endowments the Fundmg Exchange prtmarn!y ra|ses funds to make grantr';

.~ . awards each year from donor—actmsts who. support progressive s social change work This ‘means the -

" amount of money to_provide grants fluctuates each year ‘and that it is more cruc:Ial than ever to f' ndj .
, ‘rways to mcrease the capacuty of the Robeson Fund to. fund socml |ssue medla S o S

o Named for sunger actor and ctwl rlghts actlwst Paul Robeson the Fund supports mdependent soc:ai o

'_-non-tradltlonal approaches to. documentary ﬁlm, wdeo and radlo productlon

- issue: film; video' and: radia: pr’oductlon The Fund sol1C|ts prolects of -all genres that-are: addresS|ng'5'_.
_cntlcal social and polltlcal issues, that will reach a’ broad audience, and combine mtellectual';

) .;:jclanty with creatlve use of the mediums.” Of particular interest to the Fund are expenmental orlf};_ :

PURPOSE OF lllE ROBESUN FUND

'The Fund supports medla artlsts whose work reﬂects and comments on: the Hlls. of our’ soaety whlle S

""emphamzmg the struggles to ‘overcome them Pro;ects addressing AIDS:and other. heaith issues:.

' }_censorshlp and the "cultural wars"; homophobia heterosexism and other- sexual politics;- mternatlonal,

- -issues; racial and- gender justice; reproductive nghts homelessness welfare reform and other forms of -
© ‘economic - ihjustice;. enwronmental justice; m:lltarlsm and wolence corporate and government', L
; :'.__accountabtllty are some of the lssues |mportant to the Fund S ' : :

- The pnmary purpose of the Robeson Fund is to support |ndependent medla productlons that are not

7_ :-,.r',only compelhng polltlcally and artlstlcally But. they also must be used as: tools for progresswe socual.’.“ -
- . change activism and organizing: .How you plan to distribute your l'tlm, video of- radio productlon is-as

o Sectlon H.

"'.lmportant as ‘the. integrity of. the pro;ect itself.. That's why' any appllcatlon that does not answerl o
f'-Dlstnbut|on Imtlatwes, i:an not be cons:dered for fundmg._ L ;. ENR

.'Medla amsts who are women; gay men. and Iesblans dtsabled or. from communltles of color or who

.. have: little recourse to. other fundlng sotirces.. due to the controvemal nature: of thelr pro;ects are, ER
:"L'partlcularly encouraged to apply o ' : e : : S




e ;_ruanNGP_mokl-nfsf B

-iThe Paul Robeson Fund is restr:cted to radlo prOjects in all productlon stages and ﬁlm and
S :\ﬂdeo pro;ects in the pre-productlon or dlstrlbutlon stages only We do not support productlon
-or post—productlon costs for ﬁlm and wdeo pro;ects = . e A

: '3';7 The maximum: grant award is $20 OOO Most af the grants awarded are between $5 OOO and $l 0 000 7 o

. rThe Fund does NOT support pro|ects that are. 7‘ 'fi -"_‘j' s
| Vv’ Medla prolects other than fi Im. vtdeo and radlo prOjection (| e publlcations sllde :
_ ‘ presentatlons photography, etc) e : e : TR
_ " ; v’ Fllm and vsdeo productlon completlon and post productlon requests | ‘-
o v’ Fl!m wdeo or audlo anstallat;ons or exhlblts L
| v" F:Im vndeo audio festivals conferences or spet:lai events.
S ._:-,t/ Orgamzatlonai prolects for |nternai or promotlona! use (mcluc!mg trainmg tapes)

v’ Purely personal works or "human lnterest stones w:th httle or no socso-polltical relevance' - |
or impact : : e - R e

v Soc:eloglcal and anthropo|og|cal expEoratlons whlch do not prov'idea streng jare'gress_ive: e

poilttcai anaIysus o '," , - : R o e EE

e a’ Documentation that is. prlmartiy of cu!tural events personalttles or performances (dance -
theatre ‘music,: wsual arts etc) wnth little or no. political relevance ST T ‘

o v’ Pubhc telewsion or radlo statlon productlons (except coEIaborataons where mdependent' -
prodUCers mamtam edltorlal and fi nanCial control) LR ST ~

e !—'fs/ General operatmg expenses of dnstnbutnon compames or.non- prof it med:a orgamzatuons
L v General operatsng expenses of an artlsts ofﬁce studm ‘oF home (rent utllmes eqmpment ,
etc) - - B - . S . S

S v’ Scrlpt development for dramatlc features or radlo dramas

V’ Student producttons or pro;ects assoc:ated w:th a degree program



DECISION MM(ING PROEESS

',-AII completed appilcatuons are re\newed by The Pau! Robeson Fund grantmakmg staff and- grant
S ‘deasmns are made by the’ Paul ‘Robeson: Furid for Independent Medfa Board. : The Board and staff are’ -
o :comprlsed of medla and polltlcal arttsts aCtIVIStS and experts from the mdependent medla con‘irnumty-

e ‘f'The Robeson Fund Board Consu:lers the Followmg Factors in Makmg Fundmg Deusuons 7

v" ' Creative and |magmat|ve treatment of sub;ect and how the proposed pro;ect dlffers from:f: :
othermedtaonthesame:ssue LR S B e o

p The importance and SOCIO polttlcal relevance of the subject or' theme, and the sagnlf cance’i
of the perspectwe belng oﬁered L .

l/ : The apphcant s professmnal expenence and the ||kehhood that the prolect WIH be effect;veiy
made e R T ‘ B

| s/ The creatwnty and thoroughness of the dlstnbut|on strategy, and the pro]ect s P o ent:a! for,.i':;'.-.f;
: polltlcal organlzing and educatlon - L o - S ) e

: l/ The practlcahty of the fund ralstng strategy

The quahty and promlse of the submltted sample matenal cr‘eatwe and |mag|nat|vef::_"”‘
. treatment of subject importance and soqolpolitlcai relevance of the sub;ect or theme
___and overall productlon values prof cuency and competltlveness e

< ;"[The Paul Robeson Fund ls hlghly competltlve and only IO% of the appllcants recelvefundlng ,

-if_-,."The Fundmg Exchange accepts medla apphcatlons for fundmg cons:deratton Vla The Paul-?
'_Robeson Fund for: Independent Medla only. - - S el




lECllNlCAl ASSlSlANCE

Because of the volume of appllcat:ons and the hmlted staﬁ' ng for the Robeson Fund we: are not able’.f S
Rt (-1 dlscu each progect in-detail. “Thus, we- have attempted to. explaln through this. booklet in greatfi— '
j'detall ‘the gmdelmes and apphcat:on procedures for The Paul Robeson Fund Thls IS to reduce phone' L
calls to.— our off' ce,and"g:ve you the best mformat;on avallable W S R e

Allthe mformatlon you: w;ll need';n preparmg your apphcaﬂon is- lncluded tn these guudellnes ;Please ,
read. them carefully Unfortunately, we do not -have staff time avallable to prowde techmcal assnstance :
: '.'_-_jon your pro;ect or your proposal preparatlon Y x

S There are many excellent resources to ass:st you in the preparatton of a successfu‘ _proposal s
.- For: your film and wdeo productlon resources; please conslder the followmg books (also available, for: LE
“_ purchase from the Foundationof Independent V'deo and Fllm clo AlVF 625 Broadway, 9th Floor, New

‘ork, NY I00l2 (2l2) 473 3400) S i

-_ﬁi_j'-:'.S?laktng the Money Tree How to Get Grants and Donatlons for -
'Fllm and theo by Morne Warshawski (l80 pp, paper) $24 95

. Altemat:ve Vmonsx Dlstnbutmg lndependent theo in-a Home
Vidéo World, by Debra Franco (IBI pp, paper) $9 95 (AlVF & AFI
_-“.:;;Members) $I2'95 others .

For radlo product:on resources pfease contact th_e National Fedemtlon of
: Communlty Broadcasters,: 666 Eleventh Street NW Suzte 805 Washmgton,
DCV 2000l (202) 393 2355 R Sl o




FUNDING CRIIERIA RADIO

'hThe Paul Robeson Fund seeks radao apphcat:ons desngned to help aud:o artasts and documentaly__;: E

"ii_-',producers create the pilot or ‘demio for a series, or - produce a special oF package of specuali:
. programming, a limited-series (mcludmg live: "talk shows) or a series of short features or modules. -~ -

B descrlption

e  Station.or network-based producers can apply as tndependents as Iong as they are the onginators ofi
o the programmmg concept and retam ed:toriai and artlstlc contro! T , o

Programmmg supported by the Fund can be alred ona commercnal or a publrc radlo statlon or be".

- distributed’ through a-regional;’ national, or satellite radio network. - it can be used for non-broadcast .

“oor educatlonal use, ‘as’ long as’ the audioc product is broadcast at least once.. AcqulSItlon or sale of the R
programmmg to a raclto statlon network or- mecha orgaruzatlon is acceptab!e L SRR

' “-'_The Paui Robeson Fund is partlcuiarly mterested in progects that wull increase and extend the, o

- use: of social change media beyond the tradltional distribution channels mentnoned above: o
- While. recognizing that’ these: tradltlonai channels are vahd and. |mportant we dre most supportlve of D

- -T'_'creatlve and .innovative initiatives that expand the dlstributlon of radio production: as’resources for

. progressive: soc1a| change organizing. Thats why careful attentlon to: "Sectlon H" |-s cntlcal to the/
.. success: of your appllcatlon. R - L SRR y ' w

S In "Sectuon H" (Dlstrtbutlon Imtlatlves) on the apphcatnon form p!ease ndentlfy the aucltence(s) for'- o

“which’ the project.is. intended and how you ptan on reachmg them. ldentlfy channels through which the |

= prolect will be dlstrlbuted (broadca_st and non—broadcast use) Ptease be speth' c and concnse |n your S

If you are: coliaboratmg thh a commumty-based orgamzatlon educatuonal mstltutlon health mstitutlon -

S or: another. network in ‘the ‘distribution of your project, identify it and expialn why you‘ve chosen this ]
i'partlcular organization or network ‘What advantage does this- collaboration provide? Descrlbe your'role - .

- .as'well'as the organization's role in the collaboratlon You must attach a letter to your apphcatlon- "
3 "Signed by you and the organlzatlon conﬁrrning the organlzations ‘commitment to your pro;ect and-'- T
oo statlng who wull retam edltorlal and dlstrlbutlon rtghts Do not send !etters of mterest o ' o

"'The Fund is iooktng for audlo prolects that comb:ne compellmg content w1th creatwe use - of the'-'

"'medlum The programmtng éan be topical or hlstoncal but should be: demgned to fac;htate grassroots.iﬂ"_l 1
- activism, expose issues; that have. recetved ‘minimal. coverage from- mamstream med|a or: prowde a; .

:}progresswe analyszs or ws;on of current events wnthln a: malnstream medla outlet




FUNDING CRIIERIA. fllM AND VIDIEO

}.In an effort to support the creatlon of new. and tnnovatwe so::lal issue film and video' productlon and
~.to-assist in the dlstributlon of those prolects address:ng the ¢ritical social issues. facmg our-society," The -

Ly

f'_‘;"PauI Robeson Fund will consider:support-to projects in-the pre-productlon and distribution stages,f g
;‘j.only A!I pro;ects submitted to the Fund must fail wnthln one of the followmg three categones - Ty

Category l - Pre-productlon (' seed" or development) support for f lm and vndeo prolects dealmgf.'

,'--'wuth progresssve perspectives on. critical “socio- polltlcal themes and whsch take non-trad:t_qonal-_-

f;approaches to documentary media productlon,___,

;'.-Pre productlon costs are those assocnated wnth branglng a prolect to the pomt of belng produced (work ;f" ;
~“before actual productlon shoot) “Though we realizé not all film and video artists divide their work.into - e

_ such strlct categones as pre- production and productlon, ‘we wush to- prowde support for pro]ects in
r:_f_the very early stages of development Thls would |nclude S : : '

"_:;'1/ Researcn of tOplC T RILEE T S TN 7
L. meetmgs With consultants experts or: other key per‘sons
- ?' . researching or obtalmng archwal footage still photos, etc.

e pre sinterviews, recruitment of - on-camera spokespersons o B
e . research travel and/or Iocation scouting v o :
. |/ Admlmstratlve costs related to research (telephone postage xerox etc)
r:_'.v’ Recruttmg production crew or talent. - : r R
v Prepanng a fund ralsmg trailer and/or other fund ra:smg matenals 7 RN
'{iv’ Treatment scnpt or storyboard development other than for dramatlc feature ﬂlms : ,' L

;-%_;Category 2 Pre-productlon support (see category I for deﬁmtlon) for wdeo prolects only, i
, mvolvnng collaboratsons between producers and politlcal organszatlons ' : : , o

':":,;The pr0|ect must not be a promotlonal or: training tape for the organtzauon but rather used asa toot'_—" e

~for their orgamzmg work -The tape should be of the' highest quallty for the lowest cost, ‘made ina’"
s relatwely short period: of time, andi in the hands of organlzers for their use ina “timely. fashlon A sugned,f

" agreement. ‘between producer and organlzatlon statlng who has edltorlal and dlstnbutlon r!ghts ISi ; ) p

_requu“ed wuth the appltcatlon

Category 3 Dlstnbutlon support for especually mnovatwe ﬁlm and VIdeo dlstrtbutlon i
. can extend the use. of socual change - medta in pohtlcal orgamzlng or educatlonal venues. Non proﬁt

j_-“,dnstrlbutlon compames may appty if the: request is: for an innovative initiative with a group of tapes
~-or filrns: (e g unlque rnarketlng strategy around'a. group of films or tapes deal;ng with a_critical socio=. .
. 'poI|t|cal issue or representmg a pohtlcally dlsenfranchssed commun:ty) They may not apply for general T

o operatmg expenses R



. :'-pertlnent to your ﬁlm or wdeo If the initiative will involve: your participation, p[ease descr:be the nature-

' The Paul Robeson Funds pnmary |nterest in provndmg dlstrlbutlon support is to help increase .
" and extend the use of social: change media: beyond the: tradltlonal dlstnbutlon channels: (pubhc
-telewsuon broadcast theatrlcal release, film and video: festwals and. distrlbutuon to educatlonal and:
-instituitional markets through non-prof' it and: commerctal d;strlbutlon compames) ‘While recognlzmg that’.
‘these tradltlonal outlets are valid and |mportant we .are Iookmg for creative. initiatives that expand
'-"‘dnstrlbutlon of medla a5 resources for- orgamzmg and empowerment among broad based consﬂtuencies
: and groups worklng around issues of progresswe social change. That's why careful. development of

tlus sectton of the appllcatlon ('Sectlon H")is' cntlcal to. the success of your proposal

“in complet:ng "Sect:on H (Dlstnbutlon Imtlatlves) of the appllcatlon form. use the followmg
,_‘_'gutdellnes in. descnbmg your dfstrubutlon mmattve Please be speclfic and concuse.i S -

:-.1) Descrlbe the audlence(s) for whlch your pro;ect is. sntended and how you plan to reach them :
".beyond the trad:tlonal dastrtbutlon channels rnenttoned above : : e

-‘-;1'2) if: you are collaboratmg 'wnth a commumty-based organizatlon educataonal mstltutlon health
, ';mstltuﬂon or-ancther network i in the distribution. of your project,’ |dent|fy it and explam why you‘ve
:.' . jchosen this. partlcular orgamzat;on or. network. What advantage does this’ co!laboratlon P owde" 7
f’,"'_Descrlbeyour role as"well as - the: organlzaﬂons ro!e iR the collaboratlon Brleﬂy descrlbe the
-;'orgamzatlo_ 'background and mlsswn : ' S

fj;'_'lf an organlzat:on has commltted to. collaborate on the dlstributlon of your pr0|ect please attach a’
. letter from_the. organlzatuon conﬁrrmng this. - The letter ‘must also state who retains the’ dlstnbutaon
"rlghts of the pm]ect The letter must be signed: by the producer and organlzatlon and attached 1o your
appllcatlon Do not send letters of mterest. ' S SR B : -

3) If thls proposa! mvolves underwritlng an actlwty or matertals to be carrled out or put in use by a™
commeraal or non- proﬁt distribution company, -please explain’ why support from The Robeson Fund
s needed Also explatn why this distributor is. well suited to reach your’ |ntended audience. - Include in ﬁ
“your. 1nformat!on about the dlstrlbutors experlence in- dlssemlnatmg socnal issue - media ‘or. medla

. 'and extent of your’ input.’ “If a dlstrlbutor has’ agreed to dlstnbute your fi fi lm or wdeo please prowde
.a letter from the dlstrlbutor to th|s effect Do not send letters of mterest Tl LT

. '4) If your proposal mvotves teIevnsnon broadcast or theatrlcal release for your work please explam how _
.- it extends: your:film or: video: to grass-roots- constntuencnes and groups; worklng around issues .of- social .
. change:” Descrjbe any follow-up strateglesrelated to the: broadcast or theatrical- release that will make i
L .your work accessnble for educatnonal purposes and orgamzmg by such audlences and mecha users, :

i5) _--If your mltlatlve lnvolves entermg your work in; f‘ im or v1deo festlvais |dent:fy those you plan on’
= _-_'approachtng Also describe how" exposure through these festlvals wall help you reach your lntended
‘-}.}.audlence and _fa dltate use of your work wnhm socnal change contexts. S ' i <




lNSlRUClIONS FOR Rlll]l(l Flllll AND VIDEO PROPOSM PREPARMION

: v’ Applicants may submlt only one. pro;ect for consuderatlon and may ot be !:sted as, producer or
: - ‘director on any- ‘other project submutted to. The Robeson Fund durlng a glven fundmg cycle .
(December b - November 30) : UL : : R

L v’ All snformatlon must. be on’ The Paul Robeson Fund Appl:catfon Form found in thls booklet S:nce?_'i'.i
R crjtena and gutdehnes for: fundlng may vary’ from year to year apphcants should request a new.-: '
B appllcatlon each year after September I5th - . g we R

-ff'"v' Incomplete apphcauons (:e secttons left blank no sample tape,_unsngned etc) WIll not be':_f'

cons:dered X L T S : R AT -
. v" Apphcatlons are only accepted between September I and December I (unless otherW|se announced)
: l/ AII appllcatlons must be postmarked or hand-delwered by December I I994 fo Iater than'_f .'
- 600" pm,. NO° ‘EXCEPTIONS CAN BE MADE APPLICATIONS THAT ARE FAXED
WILL NOT BE: ACCEPTED PR RETIERE N i ST i

_-,.V‘ 'Type all mformatlon, only in the spaces prowded on The Robeson Fund Apphcatuon Form
(You may duplicate the application for your word processor but |t ‘must be ldentrcal in: aIl:.A:-
aspects to the onglnal) T ; R AT '

V‘ Make ten (IO) sets of the appllcatlon, mcluding -
coe 501(c)(3) tax Ietter from - fiscal sponsor (if. avaliable at thls tlme) _ o
ERNSIE B Letter of- commrtment from; organlzatlons or: dlstrlbutors asststlng in the d;strlbutton or-r; '

productlon of your pro;ect - see Radio Fundmg Cntena or Film and Vldeo Fundmg Cntena B

e 7 -A Copy pagesinthe order they appear on the apphcatlon and copy them back—to backr =
Ve '--_f(both sndes) Do not use folders or bmders ' AP L

' v" Submlt sample materlal w:th appllcation Label your audlo or wdeo tape cossette Sample materlal-' B
~rhust ‘accompany’ appllcauon and not: be sent- under separate cover.: Appllcataons submntted_ TR
W|thout sample matenal wnll be re;ected ' R - RO

:e’ Put your address and a stamp ou the postcard prowded and mclude |t wrth '-y_.____

December 31, I994 If a card |s mlsstng from your appllcatlon booklet any ordmary postcard
W|lldo R TR LN RN R SRR

roo
i appllcatlon This wﬂl act as, recelpt of your apphcatnon and: will. be returned to you by -



- v’ Do not attach addltmnal mformatlon not requested such as resumes scnpts Ietters of mtent'-;" s
. or support, flyers; articles, ete. Applqcants may. not: substitute pages to. their- appltcatlon or- -
ik exchange sampie materlal ‘once they are received by our oﬁ‘ ice: However, you:- may send‘ S
lnformatnon that dramatlcally alters the nature or content of your pro;ect or. lts {undmg statusfi :
prlor to March I I995 e S .

tor tafﬁng Ilmitatlons. please do not call the Funding_;Exchange 0. inquire about the status of : ;":-5 .
your apphcatroni r.-Notlf catlo of grant awards wnll be_ made by, mall no later than Apn e
IS I995 S ' : :

v’ Send apphcaﬂon W|th sample matenal to-— R AR :
o HTHE PAUL ROBESON FUND FOR'INDEPENDENT MED!A

RN ', FUNDING EXCHANGE -
. 666 BRQADWAY SULTE: 500

NEW YORK NEW Yom( 1001 2

GUIBEUNES R swu" IAPE

f‘Your sampie materlal is extremely lmport,ant '.our conSIderatlon of yourproposai v edla art:sts:

B _'P ;SE NOTE If-the applymg producer(s) does not have a sample of a prevlously compieted work_': i' :
L or a traﬂer from the proposed prolect they must send a completed work by one. of the _z productlo B

-Is_'SImllar in eontent genre and form to ,this pfoposai




V:deo Samples (Please refer to tbe proper applicatson category)

Categorles I & 2 Fllm and Video Pre-productlon Requests _ % -
2 'f‘Submlt !IZ" (VHS) tape(s) only The tape must be cued for at Ieast IO mmutes worth of
DT viewing. e — I A
L _' . The sample must elther be a tra|ler for the proposed pro;ect (at |east |0 mlnutes in: Iength)r
R ora sample of as prewously completed work: (|f possible;’ ‘previous work- should be
" relévant-to the proposed project in.content, genre and/or form).: The previous work .
'L{_fmust be ‘the -whole. work, -cued for at least ‘10 ‘minutes of viewing. A sample fnay.
.+ consist of two tapes- if the trailer is less than |0 minutes or isn't- strong enough to -

"'fsupport the proposal by itself. In’this case, ‘the appllcant should subniit the trailer of-j.' :
“any length- ‘and'a prewously comp{eted work of 10 minutes or: more 13 possuble, when'
L twe (2) samples must be submltted to. best represent the appllcants work ~.'-'.: v

T please try to ednt them onto one (I) tape. R o S s

. f'._:iCategory 3 Fllm and Dlstrlbution Requests B ) > AR S el
TR . Submlt ONE 1/2" VHS TAPE ONLY of the completecl ﬁlm or tape (f‘ ine cut answer or-"'
o ,.-.release pnnt s OK) NO EXCEPTIONS The tape must be cued for IO mmutes‘ St
o more of vnewmg Distributors. applying with a group - of films or tapes-should. -
’f"fsubrmt one compliation tape - only, containing: at= |east three (3) pro;ects each lG.‘.'f
: .'meutes in Iength from the proposed packag' S " ¥ S

ip'-,’,Retum of the Sample Tape '?5,3'-': :' ' : o : R - S
: :__..,:'If your: proposal is- -awarded a- grant by the Fundmg Exchange we would I:ke the option of keepmg theat_
.-",'.sample ‘work to_use" for . educataonal or- promotional purposes for. the Paul . Robeson Fund for'ﬂ 5
"!ndependent Medta (seé Expandmg the Fund, page -13). If your proposal is-not funded and you"—
_ﬁ;'}would like your sample work returned please send a self-addressed stamped (approprlate for =
shlppmg) envelope wnth the appllcatton Any tapes that are: not returned to you this way W|ll bej'_"_r.




g
APP[ICAIION snsp BY srrr msmumous =

', .At the top of the appllcatlon. check the box’ |nd|cating the l'undmg categon/ for which your arej-- '.
o applyang and provnde the pro|ect title pro;ect director name(s) address and’ phone number(s) B

o Sectlon A Budget and Current Status L RS : : e
~ Enter the amount you are. requesting “List the total budget of the pm]ect (research and development‘ S

or dnstrlbutlon) actual or: prolected List the total amount of funds raised to date. List the total ofall

. in-kind contrlbutlons (serwces or eqmpment donated) Current Status cf Pro;ect - the current stage of -
development or. productlon of the pro;ect L : . : =

- ‘Sectmn B (Radlo only) o : U : : : T
.. " Identify the format of programrmng and. |nd|cate the length in tlme for the proposed prolect lnchcate .
. ‘whether thls is a pilot, specral part of a limited: series or series. of modules lf the proposed prolect ls_ o
: part of a Iarger pro;ect, mcllcate the total tlrne of Iarger pro;ect St . S e

kS Sectlon B (Ftlm and Video only) _ ; — S : L
: Identlfy the format for f lm or vndeo and md;cate the length of the ent{re pro;ect when completed Sl

i ,Sectlon C Descrlptlon of Proposed Pro;ect

e ) a cléar and’ ‘concise ‘way, give a'one- or two-sentence descnptlon of. your Pr'Oiect -n,"s descnptuon |
s cntlcal because it may. be used for screenlng your appllcatlon or for promotlonal purposes

':.,_.:: to expand the Fund (see Expandmg the Fund)

L Sectlon D Submltted Work Sample ' L : : o
B e lndlcate the title-of sample(s) you are submltting, the year it was macle its- budget and the o
' format. used lndlcate the runmng tlrne for the sampie(s) -and your title or role on the*’ S
S ~-project” - R BT
e Summarlze the dlstrubutron hlstory of the sample by mcludmg ma]or awards or honors B

: " festivals, broadcasts of screenings, or any other pertinent recognitions or achlevements e :
. In describmg your work sample, give a brlef description of the project and what themes or

- issues are’ being addressed Then bneﬂy descnbe the: 10 msnutes you‘ve cued for the_: =
Boarcl to revlew ) N . : . _ o n

_':--_'1_""Sect|on E F:scal Sponsorshlp el R -
" In“order to receive a grant you must have a ﬁscal spoﬂsor Who must be a. 50‘(‘)(3) tax exempt o

. *orgamzatlon You do not need a fi scal sponsor. in order to apply for fundmg If you currently have a fiscal -
. sponsor, please provide - the tnformatlon dn this section and. enclose their 501 {c)(3) tax: letter. If youdo- .- J

~not have one, leave this blank. If you should receive a grant ‘we will allow you time to'obtain a .

sponsor Ifafi scal sporisor is not listed in this appllcatton do not call or send lnformatlon on one until'_:‘;'
- itis requested Slgn and date the appllcatlon. SR - : IR



ST

,:Sectlon F Prolect Summary . ; R - L R
" Describe in the space provided, a summary of your pr0|ect Address its themes your approach to the :

o " subject, -and why you ‘chose “this approach Include ‘why. this i issue is important to address if. other.

2 -.;'_Sectlon G Fund Ralsmg Strategy

T must have thls sectaon completed

' ;,,productlons -exist on your. sub]ect explain: why is your treatment “different: and ‘why ‘is’ it needed

~ " "Describe. your visual and styllst|c approach. Identify the people you wr|| interview or use as experts forr :1

P .reference and- background ‘Describe the nature and extent. of your collaboration’ wrth members of
: '_commumtles deptcted in the productaon SpeCIfy how thls grant WI“ be used. EI S :

“List sources - of current fundlng and brseﬂy outllne a strategy for future fundmg thh spemf c amounts kL
recelved and requested ' SEn R : : SR

Sectaon H Dlstnbutlon lmtlatwe SR R e . SRS
S See section Radio Fundmg Criteria o de and V:deo Fundmg Cnter:a Applacatnons in. a!l categoﬂes -

":r":,,Sectlon I - Key Productlon Personnel Sketch : : : - ;
. Focus on the producers expenence and background and summanze those of key productlon personnel S
- Include: t:tles of past: projects and. fist key awards ma;or festlvals and notab!e recognltlons Also prov;de o

L 'names and credent|als of key consultants R

,:Sectlon] Budget T s AL ST POt e Y

Provide a. detaded budget which lndlcates how grant money wouid be used for your pro1ect Pr'owde L

s budget summary (prolected or actual) for the ‘entire project,: from research through distribution.-

“Itemize and include in-kind as well as actual expenses ‘Should your project. budget and lncome? S

B status change sagmﬁcantly between December L, l994 and March i X I995 please send aone
'-j(l) page update showmg incredses or decreases e R s










